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A set of fifteen Buddhist monasteries of the Baha type—Anglicised as
‘Bahal’—has been recognised in the Nepalese city of Patan since the
seventeenth century. Although these monasteries together represent the
most distinctive and enduring form of Buddhism now practised in the
Kathmandu Valley, there is little reliable information on how the Bahals
are defined as a type or group or how institutions of this type have changed
as a group over time. This paper focuses on a previously unpublished
Sanskrit document kept in the British Library that provides a wealth of vital
data on Patan’s Bahals: their names, numbers of members, architectural
features and vital processes. It is anonymous, untitled and undated, but it
can be safely said to have been written by the famous Newar pandita
Amrtananda (1774-1834) for the English diplomat and scholar Brian H.
Hodgson (1801-1894) in the early Shah period. This paper offers a
preliminary assessment as well as a complete text and translation of
Amrtananda’s account, focusing on its veracity and historical significance.

I. Authorship, contents, title and date

Amrtananda and Brian Hodgson together generated vast quantities of
documentation on Buddhism during their collaboration in Nepal between
the years 1821 and 1834. These documents were produced in connection
with the colonial knowledge-creation enterprise, in which the Nepalese
pandita played a significant role. He captured Buddhist life at a scale and
depth not previously attempted outside the Sino-Tibetan world, filling
dozens of volumes. Almost all of his works remain unpublished; kept for
over 150 years among the Hodgson Papers at the British Library, they have
remained woefully underused in the study of Buddhism after being sampled
and shelved by Hodgson. Amrtananda’s account was not consulted for the
contemporary surveys of Nepalese monastic life published by John K.
Locke (1985) and others, in spite of the richness and uniqueness of the
information it contains. The present article sheds light on this one small
work of the Hodgson Papers: an account of Patan’s Bahals.
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expanse. By the southern walkway is a large tower (mahan prasdadah),
above the superstructure of which the magnificence of five gilt crest-jewels
adorned with parasols, flags and streamers gleams brightly. In that tower an
exquisite gilt statue of glorious Sakyamuni empowered and honoured by
the Three Realms abides. A Dharmadhatu mandala and a quartet of
chaityas appears. Images of Mahakala, Haritt and Hanuman fashioned out
of gold stand out (prollasanti) as well. The communities comprise four
hundred and fifty of the Bu Baha bandes and twelve elders. There, too, are
householders resorting to a livelihood of various kinds (anekavrttim),
practitioners of the dharma of the home, known for wealth (dravyakhyah).

7. Srivatsamahz‘wihﬁra, Si Baha

The seventh monastery, Suvarnakirti’s foundation, is named Srivatsa, Si
Bahar in the vernacular. There is a golden Sakyan Lion image, beautiful
with the gleam of ornaments. Stone images of a Dharmadhatu mandala,
chaitya, Mahakala, Hariti, and Hanuman stand out. And among the
communities are a hundred and six [monks] and ten elders dubbed the Ten

Paramitas. The ritual of taking up the ordination vrata is also [performed].

8. Kosthalayamahavihara, Kva Baha

The eighth monastery, Gunalaksmikavarman’s foundation, is called
Kosthalaya, Kva''> Baha in the vernacular. A golden Sakyan Lion image
with ornaments resides [there]. A Dharmadhatu mandala and chaitya and
images of Mahakala, Haritt and Hanuman stand in their respective places.
The communities protecting the Buddha’s dispensation number fifty and
five elders.

9. Harsadevasamskaritamahavihara, Kvanima Baha

The ninth monastery, the great monastery of Harsadeva’s foundation, is
named Kvanima Baha in the vernacular. A golden Sakyamuni image
presides; a Dharmadhatu mandala, chaitya, and rock-hewn images of
Mahakala, Haritt and Hanuman appear. The communities flourish (vartate)
fifty in number, with five elders altogether. The ritual of taking up the
ordination vrata is as before (cf. §0.0.4).

10. Hiranyavarnamahavihara, Kwa Baha

The tenth monastery, S1i Bhaskaradeva’s foundation, named Hiranyavarna
—Kvatha Bhomta, Kwa Bhata [“Fortress'® Bahal”] in the vernacular, the

"Locke 1985: 67-68 (No. 73) calls this Dhum Baha but states that it lies “in the area
known as Ko Baha.”

'Cf. Nepal Bhasa 2000: 66, kvatha, kvatha (Skt. kota). Nw. bhata ought to be cognate
with baha; Bhomta is a toponym given to various places.
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monastery that glimmers like the colour of gold (hiranyavarnavat), above
the shrine superstructure of which is a very tall temple. Above that
superstructure, twenty-one crest jewels are brilliant with parasol, banner,
streamer and flower garland ornamentation; on the superstructure of the
lower part of it, five crest jewels shine—{this is] the piira, pola or pau
[“temple roof”'"*] in the vernacular.

10.0.1 Sasana taya

Utensils made out of silver, brass, bell metal, bronze, iron, stone and wood,
vessels that have many names, donated and emplaced in the region of the
temple window—jhyala dhika [“large window”] in the vernacular—are
displayed there, $asana taya'” in the vernacular. Then appear many
weapons such as cutlasses (karavaladi), surrendered on the battlefield by
fleeing enemies facing the other way, donated and emplaced [here]. Then
above the superstructure of the eastern walkway, something unique (ekah)
on the temple cella''®—the pura [“roof”] in the vernacular: a great marvel
that turns like a wheel by harnessing the wind (vayuyogait).

10.0.2 Features

After this, residing in the monastery, within the cella built up with brass-
clad brickwork—the cheli ta [“ground level'™] in the vernacular,
illuminated by lamps with lit ghee-filled copper reservoirs—ghera diwa
jasi [“butter-lamp pot''*”’] in the vernacular, furnished with much cloth and
a golden-lettered manuscript'® and endowed with a conch, wooden gong,
bell, tinklebell net, flywhisks, flag, directional streamers and canopy with
golden covering and so on, there presides a statue of the glorious Sakyan
Lion gilt and fashioned from an eight-element alloy, ensconced in
vajrasana upon a gem-studded gilt lion throne, adorned with the thirty-two
marks and eighty minor marks, gifted with golden pandanus flowers—*kiki
2! in the vernacular—atop jeweled crown-lobes, agleam with heavy
earrings of gold and diamond—*kuna in the vernacular, ornamented with a
thousand ornaments having many names such as Lunar Mansion

svan

'5Cf. Nepal Bhasa 2000: 277, 298, 305, pahrorha, poloda, pvahrorha, mod. Nw. pvamla
(I thank Manik Bajracharya for clarifying this).

"SUnclear. Here taya may be mod. Nw. thay (Skt. sthana) or related to Nw. taye ‘to fix,’
‘to pierce.” Manik Bajracharya (email, 28 June 2022) suggests a possible connection
with hybrid Skt. tayana, ‘protection.’

Yprasadakosthe: there is a cancelled or modified anusvara above -stham; the reference to
the pura supports the reading -kosthe.

"18Cf. Nepal Bhasa 2000: 133, chimdim, cheli “basement” + ta (cf. §0.8.1).

"Cf. Nepal Bhasa 2000: 100, gheradiva, + mod. Nw. jahsi.

' Almost certainly the famous Astasahasrika Prajiiaparamita MS dated 345 NS/1245 CE
(cf. Vaidya 1986: 234, 241).

2ICf. Nepal Bhasa 2000: kitakisvana tisa, “an ornament... of the flower Pandanus
odoratissimus.”
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Constellation (cf. §3.0.1), wrought from gold, studded with the nine gems
and draped around the neck—aneka kosa [“many treasures”] in the
vernacular, super charming with rings, armlets and so on fashioned from
gold and diamond—culya amgu [“bracelets and rings”] in the vernacular,
jingled by miniature gold-wrought bells, and glittering with a gem-studded
girdle—jani udyam'* in the vernacular.

In front of such an incomparable statue, a statue of the great furious one
called Mahabala is emplaced for the sake of scaring off Mara. And that as
well, like the foregoing, is an icon of compassion (ka@runikamurtih) adorned
with all adornments—Balbal dev [“Strong God”] in the vernacular. The
doorway is further decorated with a golden tympanum beautified by
buddha images and with a parasol, flags, streamers and gilded columns,
together with the Ten Furies and a pair of gilt skullcups; and two stone
images, Halahalaloke$vara and Aryatara, embellish the sides of the
doorway. Four bodhisattvas made of metal alloy stand upright in the four
corners of the monastery.

In the middle of the monastery is a single pavilion. A crystal-hewn
chaitya agleam with various adornments sits two cubits high in its central
cella—Digu Baha dev'” in the vernacular. [This is the] pavilion where, to
the end of the month of Sravana, women undertake a month-long fasting
vrata.'* Also, images of Mahakala, HaritTi and Hanuman appear in their
respective places.

10.0.3 Sravanaikapaksantare, Gum nakhata

And [this is] the monastery in which, for one fortnight of Sravana—Gum
nasata [Gumla festival'”] in the vernacular—they set up hundreds of
hanging scrolls with paintings of many stories. Images of divinities such as
the buddhas and bodhisattvas, made out of gold and so on, painted in gold
colour, are set up by the hundred. Images of bygone Nepalese kings, scroll
paintings and images made of metal appear—the bahi boye [“monastery
exhibition”] in the vernacular, which, having [been] seen, sin reduces [and]
merit grows, such is the custom. [This is] the monastery in which the
ringing of a hundred-prastha bronze-cast bell'*® shakes the ground.

"2Mod. Nw. jamni, “cloth around the waist.” Manik Bajracharya (ibid.) suggests that
udyam refers to “Oddiyana” fashion, like the caps (Nw. tapuli) of this description.

'BCf. Nepal Bhasa 2000: 232, deguri, ‘patron deity of the family’ (of Kwa Baha members,
in this case). The near-tautological dev refers specifically to the sphatikaracitacaitya.

masopavasavrata: Described by Vaidya 1986: 132-133.

!33Cf. Nepal Bhasa 2000: 248, nakhata.

sataparimitaprasthakamsanirmitaghantaninadah: Between about 64-76 kilograms in
weight.
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10.1 Inaya Lamnhe

In the section to the west of and outside said monastery (yadviharabahye)
is Inaya Lamnhe, so called, a large monastery, where a statue of the Sakyan
Lion and many chaityas appear. Outside that is a large quadrangle in a
partition of eight by eight,'"” an area like a monastery, a large bathing
fountain, and a pavilion where the mahdaraja presides one day every year at
the sangha feast.'”® Then an image is painted of the serpent king Kulika, the
serpent king by which the [other] serpent kings who came to steal the
copper vessels are defeated. At a time of drought, [he is a] rainmaker due to
the sadhana.'”

10.1.1 Samyak

Every year on the full moon of the month of Magha [is] the great feeding of
the sangha, the limke bhii [“liberation™*® ground”] in the vernacular. The
seven thousand [members] of the monastic communities are to be fed
preceded by the almsbowl donation pija. And within four years is the
feeding of the entire sangha—samyak in the vernacular. The invited fifty-
two Dipankara buddha images made out of gold are to be worshipped and
feasted, preceded by cash gifts. And the seven thousand [members] of the
monastic communities are to be feasted on milk rice, preceded by various
puja offerings such as golden forehead dots and donations of almsbowl rice
grain and so on. [It is] a great festival with a variety of music, song and
dance and so on.

10.1.2 Membership

The monastic communities resident here (tadvihariyah) are a thousand
[members] in total—do bamdye in the vernacular. All of them are
householder monks (grhastha bhiksavah) of all castes (sarvajatiyah), each
one [having undergone] the procedure of ordination vrata and [the
subsequent] practice. Also among them are all ten elders, the jimha nayaka
in the vernacular.

11. Dharmavarmamahavihara, Om Baha

The eleventh monastery, Jayadharmavarman’s foundation, is named
Dharmavarman, Om Baha in the vernacular. A gilt, metal-cast statue of the

Ytadbahya stast(h?)abhage: Unclear. A cuka space is often conceived as a four-by-four
grid. In any case, this adjoining area is otherwise known as Nag Baha (Locke 1985: 56;
Vajracarya 2000: 31; Andolfatto 2012: 242).

'0n the worship of the throne of a ThakirT king (so called) during Samyak at this site see
Vaidya 1986: 113—-114 (NB: “In this Samyak Dan festival, the [Shah] king is not
invited”).

For a different tradition associated with the nagas here see Vaidya 1986: 112-114.

’Here limke is taken to be cognate with limkaye, “to get released” (Nepal Bhasa 2000:
248). If so the expression corresponds to nirvanabhumi or the like in Sanskrit.

36



