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A set  of  fifteen  Buddhist  monasteries  of  the  Bāhā  type—Anglicised  as 
‘Bahal’—has  been  recognised  in  the  Nepalese  city  of  Patan  since  the 
seventeenth  century.  Although  these  monasteries  together  represent  the 
most  distinctive  and  enduring  form  of  Buddhism  now  practised  in  the 
Kathmandu Valley, there is little reliable information on how the Bahals 
are defined as a type or group or how institutions of this type have changed 
as  a  group over  time.  This  paper  focuses  on  a  previously  unpublished 
Sanskrit document kept in the British Library that provides a wealth of vital 
data  on Patan’s  Bahals:  their  names,  numbers  of  members,  architectural 
features and  vital  processes. It is anonymous, untitled and undated, but it 
can  be  safely  said  to  have  been  written  by  the  famous  Newar  paṇḍita 
Amṛtānanda (1774–1834) for the  English  diplomat and scholar Brian H. 
Hodgson  (1801–1894)  in  the  early  Shah  period.  This  paper  offers  a 
preliminary  assessment  as  well  as  a  complete  text  and  translation of 
Amṛtānanda’s account, focusing on its veracity and historical significance.

I. Authorship, contents, title and date

Amṛtānanda  and  Brian  Hodgson  together  generated  vast  quantities  of 
documentation on Buddhism during their collaboration in Nepal between 
the years 1821 and 1834. These documents were produced in  connection 
with  the colonial  knowledge-creation  enterprise,  in  which  the  Nepalese 
paṇḍita played a significant role. He captured Buddhist life at a scale and 
depth  not  previously  attempted  outside  the  Sino-Tibetan  world,  filling 
dozens of volumes. Almost all of his works  remain unpublished; kept for 
over 150 years among the Hodgson Papers at the British Library, they have 
remained woefully underused in the study of Buddhism after being sampled 
and shelved by Hodgson. Amṛtānanda’s account was not consulted for the 
contemporary  surveys  of  Nepalese  monastic  life  published  by  John  K. 
Locke (1985) and others,  in spite  of the richness and uniqueness of  the 
information it contains.  The present article sheds  light on this one small 
work of the Hodgson Papers: an account of Patan’s Bahals.
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काञ्चनीयानां  पञ्च  प्रोज्ज्वलति31 छत्रध्वजपताकालङ्कृतानां32 । तस्मिन्प्रासादे  कमनीया 
काञ्चनीया श्रीशाक्यमुनिमूर्तिस्त्रिभुवनवन्दिताधिष्ठिता वरीवर्ति । धर्मधातु मण्डलं  चैत्यबिम्बानां 
च चतु ष्टयं लसति  ⸱ महाकालहारीतीहनुमन्मूर्तयो ऽपि सुवर्णविनिर्मिताः प्रोल्लसन्ति । सङ्घानां 
सार्द्धशतत्रयं  भाषया बु  बाहा बंदे33 इति । स्थविराणां  व द्वादश । तत्राप्य्  अनेकवृत्तिम् 
आश्रिता गृहस्थाश्रमिनः34 कुटुम्बधर्मचारिणो द्रव्याख्याः सन्ति ॥ ६ ॥
सप्तमो विहारः सुवर्णकीर्तिसंस्कारितः श्रीवत्सनामा भाषया सि बाहार इति । तत्र सौवर्णी 
शाक्यसिंहमूर्तिः सुशुभेनानालङ्कारोज्ज्वला । शिला निर्मितधर्मधातु मण्डलचैत्यबिम्बमहाकाल-
हारीतीहनुमन्मूर्तयो विलसन्ति । सङ्घानां च षष्ठ्युत्तरशतम् । स्थविराणां दश भाषया दश-
पारमिता इति कथ्यते । प्रव्रज्याव्रतग्रहणविधिस्तु 35 तथैव ॥ ७ ॥
अष्टमो विहारो गुणलक्ष्मीवर्मसंस्कारितः36 कोष्ठालयाख्यः भाषया क्व बाहा इति । सौवर्णी-
शाक्यसिंहमूर्तिर्विहरति धर्मधातु मण्डलं चैत्यबिम्बं च महाकालहरीतीहनुमन्मूर्तयः स्थाने स्थाने 
ऽधितिष्ठन्ति । बुद्धशासनरक्षका पञ्चाशत्संख्याका सङ्घास्स्थविराणां37 पञ्च एव ॥ ८ ॥
नवमी  विहारो  हर्षदेवसंस्कारितो  महाविहारनामा  भाषया  क्वनिम  बाहा  इति  ⸱ सौवर्णी 
शाक्यमुनिमूर्तिर्विजयते  धर्मधातु मण्डलं  चैत्यबिम्बं38 च  महाकालहारीतीहनुमतां  बिम्बानि 
प्रस्तरविनिर्मितानि  विलसन्ति । सङ्घानां  पञ्चाशत्संख्याको  वर्तते  ⸱ स्थविराणां  पञ्चमात्रं 
प्रव्रज्याव्रतग्रहणविधिः प्राग् एव ॥ ९ ॥111a

39दशमो विहारः श्रीभास्करदेवसंस्कारितो हिरण्यवर्णनामा भाषया क्वाथ भोंत  ⸱ क्वा भत इति 
 ⸱ यो विहारो हिरण्यवर्णवत्प्रोज्ज्वलः । यस्य विहारगृहाच्छादनस्योपरि प्रासाद उच्चतरस्तदा-

च्छादनोपरि40 एकविंशति चूडामणयश्छत्रध्वजपताकापुष्पमालालङ्कारोज्ज्वलितास्तदधोभागा-
च्छादने पञ्च चूडामणयो विलसन्ति भाषया पूर इति पोल इति पौ इति ॥

तद्गवाक्षे  प्रासादक्षेत्रे41 भाषया  झ्याल  धिक  इति  तत्र  रूप्यताम्ररीतिकं सलोहप्रस्तर-
काष्ठनिर्मितानि  भाण्डानि  पात्राण्यनेकनामधेयानि  समर्पितानि  चाधिष्ठितानि  प्रकाशयन्ति 
भाषया शासन ताय इति । अथ च संग्रामे  परायितैः  पराङ्मुखै  रिपुभिस्त्यक्तानि करवा-
लादीन्यनेकानि प्रहरणानि समर्पितान्य्धिष्ठितानि विलसन्ति । अथ च पूर्वपट्टिकाच्छादनोपरि 
एकः प्रासादकोष्ठे42 भाषया पुर इति महाद्भुतो यो वायुयोगाच्चक्रवद्भ्रमति॥ [१० ० १⸱ ⸱ ]

एताद्वशी43 विहारे ताम्रेष्टिकाभिरचितकोष्ठाभ्यंतरे भाषया छेलि त इति घृतपूर्णताम्रकुं भि-
कोज्वलितप्रदीपोज्ज्वलिते भाषया  घेर दि  वा़ जसि इति सुवर्णाक्षरपुस्तकाद्यनेकवस्त्रपरिपूरिते 
हेमवितानादिछत्रचामरध्वजदिक्पताकाकिं किणीजालघण्टागण्डीशंखाभिकीर्णे । तत्र  रत्न-
31 MS: प्रोज्वलंति 
32 read: छत्रध्वजपताकालङ्कृतः
33 MS: वदे 
34 MS: गृहस्था। श्रमिनः 
35 read: ॰कृतं
36 MS: गुणलक्ष्मीकवर्मसंस्कारितोतः 
37 MS: तविराणां 
38 MS: चित्यबिम्बं 
39 MS adds (in top margin): नमो रत्नत्रयाय॥
40 MS: उच्चतरत्न॰
41 MS: ॰गवाक्षेक्षत्प्रक्षेत्रे
42 MS: ॰कोष्ठं(?)
43 MS: एताद्दशि (?)
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खचितकनकनिर्मितसिंहासनोपरि अष्टधातु निर्मितसुवर्णविलेपिता वज्रासनाधिष्ठिता श्रीशाक्य-
सिंहमूर्तिर्विजयते ।  द्वात्रिंशल्लक्षणाशीत्यनुव्यञ्जनालङ्कृता  रत्नकिरीटोपरि  स्वर्णके तकीपुष्पो-
पढौकिता भाषया किकि स्वान इति वज्रस्वर्णकुण्डलोज्ज्वला भाषया कुन इति कण्ठाव-
लंबितनवरत्नखचितस्वर्णरचितनक्षत्रमालाद्यनेकनामधेयसहस्रभूषणभूषिता भाषया अनेक कोष 
इति सुवर्णवज्रमयवलयाद्यङ्गुलीयाभिललिता भाषया चुल्या अंगु इति स्वर्णरचिता क्षुद्रघण्टा 
निनादिता रत्नखचिता मेखला विलसिता भाषया जनि उद्यां इति॥

अनुपमायास्तादृश्या  मूर्त्याः  पुरतो  महाबलाभिधमहाक्रोधस्य  मूर्तिरधिष्ठिता  मारसंत्रा-
सनार्थम्। सापि पूर्ववत्सर्वालङ्कारालङ्कृता कारुणिकमूर्तिर्भाषया बलबल देव इति। तद्द्वारं च 
बुद्धबिम्बशोभितस्वर्णतोरणछत्रध्वजपताकस्वर्णस्तंभोपशोभितं  स्वर्णकपालद्वयं  दशक्रोधसहितं 
च  तद्द्वारपार्श्वयोर्हलाहललोके श्वरार्यतारामूर्तिद्वयं  शिलामयं  शोभति।  विहारकोणचतु ष्टये 
चत्वारो बोधिसत्त्वा धातु विनिर्मिताः समुत्तिष्ठन्ति॥

विहारमध्ये  चैकप्रासादस्  तन्मध्यकोष्ठे  स्फटिकरचितचैत्यबिम्बं  द्विकरोच्चं  नानालङ्कारो-
ज्ज्वलमधितिष्ठति  भाषया  दिगु  बाहा  देव  इति। यत्र  प्रासादे  श्रावणमासावधि  स्त्रीजना 
मासोपवासव्रतमाचरन्ति। अथ च महाकालहारीतीहनुमातां  बिम्बानि लसति स्वस्वक्षेत्रे॥ 
[१०⸱०⸱२]

अथ च यत्र विहारे44 श्रावणैकपक्षान्तरे  भाषया गुं  नषत इति बहुकथान्तरलिखितानि 
पटानां  शतानि  स्थापयन्तः[।]  सुवर्णरङ्गलिखितानि  सुवर्णादिनिर्मितानि  बुद्धबोधि-
सत्त्वादिदेवानां  बिम्बानि शतपरिमितानि स्थापयन्ति। अतीतानां  नैपालीयभूपानां  बिम्बानि 
पटलिखितानि  धातु निर्मितानि  च  लसंति। भाषया  बही  बोये  इति। यद्दृष्ट्वा  पापक्षयः 
पुण्यवृद्धिरिति  रीतिः। यत्र  च  विहारे45 शतपरिमितप्रस्थकं सनिर्मितघण्टानिनादो46 भूमिं 
कं पयति॥ [१०⸱०⸱३]

यद्विहारबाह्ये  पश्चिमे  भागे46 इनाय लंङ्हे  इति विहारो  महान्  यत्र शाक्यसिंहमूर्तिर्बहूनि 
चैत्यबिम्बानि च लसन्ति। तद्बाह्ये ऽष्टाष्टभागचत्वाराकारो47 महान्विहारवत्प्रदेशं  ⸱ महाप्रणाली 
मण्डपं  च  यत्र  महाराजो  विजयते48 प्रतिवत्सरमेकदिनं  सङ्घभोजने। अथ  च 
कुलिकनागराजमूर्तिर्लिखितास्ति  येन  नागराजेन  ताम्रकुं भीकाहरणार्थमागता  नागराजा 
जिताः। अनावृष्टौ वृष्टिकारी साधनतः॥ [१०⸱१]

प्रतिवत्सरं  माघपूर्णायां  महासङ्घभोजनं भाषया लिंके  भू इति सप्तसहस्राणि भिक्षुसङ्घानां 
पिण्डपात्रदानपूजापुरःसरं  भोजयितव्यानि । वर्षचतु ष्टयान्तरे  च  सम्यक्सङ्घभोजनम्  इति 
भाषया  सम्यक्  इति  ⸱ द्वापञ्चाशतां  सुवर्णनिर्मितानां  दीपंकरबुद्धबिम्बानि  निमन्त्राणि 
पूजयितव्यानि भोजयितव्यानि दक्षिणापुरःसरम् । अथ च भिक्षुसङ्घानां सप्तसहस्राणि स्वर्ण-
तिलकादिविविधपूजोपचारपिण्डपात्रव्रीह्यादिदानपूर्वकं  पायसं  भोजयितव्यानि । नानावाद्य-
गीतनृत्यादिमहोत्सवम् ॥ [१० १ १⸱ ⸱ ]

44 MS: विहारो ꣺अथ च꣺
45 MS: विहोरे
46 MS: ॰निमादो (em. M. B.)
46 MS: भा गे ह्ये· (read: भागेभ्य?)
47 MS: तद्बाह्यष्टष्ठभागे चत्वाराकारो
48 MS: विजयते।
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तद्विहारीया भिक्षुसङ्घाः सहस्रसंख्याकाः सन्ति भाषया दो बंद्ये इति । ते सर्वे गृहस्था 
भिक्षवः सर्वजातीयाः  प्रव्रज्याव्रतचर्याविधिस्तु 50 एकै काश्51 च । तेषामपि  स्थविरा  दशैव 
भाषया जिम्ह नायक इति ॥ १०[⸱१⸱२] 
एकादशविहारो  जयधर्मवर्मसंस्कारितो धर्मवर्मानामा भाषया ओं बाहा । तत्र सुवर्णलेपिता 
धातु निर्मिता  शाक्यसिंहमूर्तिर्विजयते  ⸱ शिला निर्मितं  धर्मधातु मण्डलं  चैत्यबिम्बं  च  शिला 
निर्मिताहारीतीहनुमन्महाकालमूर्तयश्च । यत्र  श्रावणमासि  शृङ्गभेरीकथागर्भितपटप्रतिमा 
भाषया पौबाहा इति प्रकाशयति । सङ्घानां पञ्चाशत्स्थविराणां दश ॥ ११ ॥
द्वादशविहारो ऽनङ्गपालसंस्कारितो जेतवर्ण नाम भाषया ज्यो बाहा बोधिवज्रमृत्तिकमिता52 

शाक्यमुनिमूर्तिर्विजयते  शिला  निर्मितानि  धर्मधातु मण्डलचैत्यबिम्बमहाकालहारीतीहनुमद्-
बिम्बानि विलसन्ति53 । सङ्घानां  द्वात्रिंशत्संख्याः54 भाषया सुयनिम्ह बंद्य इति स्थविराणां 
पञ्च भाषया ङम्ह नायक इति ॥ १२ ॥
त्रयोदशविहारो  य  इन्द्रदेवसंस्कारितश्रीजयमनोहरनामा  भाषया  सक  बाहा  इति । 
कनकलेपिता धातु निर्मिता शाक्यमुनिमूर्तिः षण्मुद्रालङ्कृता विराजति  ⸱ प्रास्तरं धर्मधातु मण्डलं 
चैत्यबिम्बं  च  विलसति  महाकालहारीतीहनुमद्बिम्बं  च  प्रास्तरं  विलसति । सङ्घानां  शतं 
स्थविराणां दश ॥ १३ ॥
चतुर्दशविहारो  जयदेवसिंहसंस्कारितो  मयूरवर्णनामा  भाषया  भिंछे  बाहा  इति । सौवर्णं 
शाक्यसिंहबिम्बं  नानालङ्कारोज्वलं  विजयते,55 शैल्यधर्मधातु चैत्यबिम्बमहाकालहारीतीहनुमद्-
बिम्बानि56 विजयंते । सङ्घानां शतत्रयं विजयते स्थविराणां दशपारमितां वरीवर्त्ति57॥ १४ ॥
पञ्चदशविहारो  धराधरगुप्तसंस्कारितो  धनगुप्तनामा भाषया एच्छु  बाहा  [इति ।]  बोधिवज्र-
मृन्निर्मितश्रीशाक्यमुनिबिम्बं  विलसति  ⸱ धर्मधातु मण्डलं  चैत्यबिम्बं  च  शिला निर्मितमधि-
तिष्ठति महाकालहारीतीहनुमद्मूर्त्तयो ऽपि शिला निर्मिताः । सङ्घानां दश स्थविराणां पञ्च । 
तद्विहारादिकं  भग्नं सङ्घादिकं  भ्रष्टम् ॥ १५ ॥
षोडशविहारो वैश्वदेवशर्मसंस्कारितो वैश्रवर्णनामा भाषया गुजि बाहा इति । नीलमणिनिर्म-
लनीलोपलनिर्मितं  श्रीशाक्यमुनिबिम्बं  विजयते  ऽनेकालङ्कारोज्ज्वलितं  द्वत्रिंशल्लक्षणाशीत्य-
नुव्यञ्जनाभिव्यञ्जितं  ⸱ यः शाक्यमुनिः त्रैलोक्यविजयबुद्ध इति भाषया प्रचलति त्रिभुवने ⸱ 
त्रिभुवनं नाम स्वर्गमर्त्यपातालात्मकं  तत्र स्वर्गः काष्ठमण्डपो नगरो मर्त्या ललितपत्तननगरः 
पातालं  भक्तपत्तननगर इति प्रचालितं  ⸱ यस्य भक्ताः संग्रामे  विजयन्ते । तत्रापि शिला-
विरचित धर्मधातु मण्डलचैत्यबिम्बमहाकालहारीतीहनुमद्बिम्बानि । सङ्घानां शतद्वयं स्थविराणां 
दश च ॥ १६ ॥

50 MS: ॰विधिस्तु (?); read: ॰विधिकृताः
51 MS: एकै
52 MS: बोधिवज्रमृत्तिर्मिता
53 MS: विलसितानि विलसंति
54 MS: ॰संध्याः
55 MS: विद्यातते
56 MS: शैल्यनि॰
57 MS: दशपरिमितं वर्वर्त्ति
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expanse.  By the  southern  walkway  is  a  large  tower  (mahān prāsādaḥ), 
above the superstructure of which the magnificence of five gilt crest-jewels 
adorned with parasols, flags and streamers gleams brightly. In that tower an 
exquisite gilt  statue  of glorious Śākyamuni empowered and honoured by 
the  Three  Realms  abides. A  Dharmadhātu  mandala and  a  quartet  of 
chaityas appears.  Images of Mahākāla, Hārītī and Hanumān fashioned out 
of  gold  stand out  (prollasanti)  as  well.  The  communities  comprise  four 
hundred and fifty of the Bu Bāhā bandes and twelve elders. There, too, are 
householders  resorting  to  a  livelihood  of  various  kinds  (anekavṛttim), 
practitioners of the dharma of the home, known for wealth (dravyākhyāḥ).

7. Śrīvatsamahāvihāra, Si Bāhā

The seventh monastery,  Suvarṇakīrti’s foundation,  is  named Śrīvatsa,  Si 
Bāhār in the vernacular. There is a golden  Śakyan Lion image, beautiful 
with the gleam  of  ornaments.  Stone images  of a Dharmadhātu  mandala, 
chaitya,  Mahākāla,  Hārītī,  and  Hanumān stand  out.  And  among  the 
communities are a hundred and six [monks] and ten elders dubbed the Ten 
Pāramitās. The ritual of taking up the ordination vrata is also [performed].

8. Koṣṭhālayamahāvihāra, Kva Bāhā

The  eighth  monastery,  Guṇalakṣmīkavarman’s  foundation,  is  called 
Koṣṭhālaya, Kva113 Bāhā in the vernacular. A golden  Śakyan Lion  image 
with ornaments resides [there]. A Dharmadhātu  mandala and  chaitya and 
images of Mahākāla, Harītī and Hanumān stand in their respective places. 
The communities protecting the Buddha’s dispensation number  fifty and 
five elders.

9. Harṣadevasaṃskāritamahāvihāra, Kvanima Bāhā

The ninth monastery,  the great  monastery of Harṣadeva’s foundation,  is 
named Kvanima  Bāhā  in  the  vernacular.  A  golden  Śākyamuni  image 
presides;  a  Dharmadhātu  mandala,  chaitya,  and  rock-hewn  images  of 
Mahākāla, Hārītī and Hanumān appear. The communities flourish (vartate) 
fifty  in  number,  with five  elders  altogether.  The ritual  of  taking up the 
ordination vrata is as before (cf. §0.0.4). 

10. Hiraṇyavarṇamahāvihāra, Kwā Bāhā

The tenth monastery, Śrī Bhāskaradeva’s foundation, named Hiraṇyavarṇa
—Kvātha Bhoṃta, Kwā Bhata [“Fortress113 Bahal”] in the vernacular, the 

113Locke 1985: 67–68 (No. 73) calls this Dhum Bāhā but states that it lies “in the area 
known as Ko Bāhā.”

113Cf.  Nepal Bhasa 2000: 66,  kvāṭha,  kvātha  (Skt.  koṭa). Nw.  bhata  ought to be cognate 
with bāhā; Bhoṃta is a toponym given to various places.
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monastery that glimmers like the colour of gold (hiraṇyavarṇavat), above 
the  shrine  superstructure  of  which  is  a  very  tall  temple.  Above  that 
superstructure, twenty-one crest jewels are brilliant with parasol, banner, 
streamer and flower garland ornamentation; on the  superstructure  of the 
lower part  of it,  five crest  jewels shine—[this is]  the  pūra, pola or  pau 
[“temple roof”115] in the vernacular.

10.0.1 Śāsana tāya
Utensils made out of silver, brass, bell metal, bronze, iron, stone and wood, 
vessels  that have many names, donated and emplaced in the region of the 
temple window—jhyāla  dhika [“large  window”]  in  the  vernacular—are 
displayed  there,  śāsana  tāya115 in  the  vernacular.  Then  appear  many 
weapons such as cutlasses (karavālādi), surrendered  on the battlefield by 
fleeing enemies facing the other way, donated and emplaced [here].  Then 
above the superstructure of the eastern walkway, something unique (ekaḥ) 
on the temple cella116—the pura [“roof”] in the vernacular: a great marvel 
that turns like a wheel by harnessing the wind (vāyuyogāt).

10.0.2 Features
After this, residing in the  monastery, within the  cella built up  with brass-
clad  brickwork—the  cheli  ta  [“ground  level118”] in  the  vernacular, 
illuminated  by lamps with lit  ghee-filled copper  reservoirs—ghera diwā 
jasi [“butter-lamp pot119”] in the vernacular, furnished with much cloth and 
a golden-lettered manuscript120 and  endowed with a conch, wooden gong, 
bell, tinklebell net, flywhisks, flag, directional streamers and canopy with 
golden covering and so on, there presides a statue of the glorious  Śakyan 
Lion  gilt  and  fashioned  from  an  eight-element  alloy,  ensconced  in 
vajrāsana upon a gem-studded gilt lion throne, adorned with the thirty-two 
marks and eighty minor marks, gifted with golden pandanus flowers—kiki 
svān121 in the vernacular—atop  jeweled crown-lobes,  agleam with heavy 
earrings of gold and diamond—kuna in the vernacular, ornamented with a 
thousand  ornaments  having  many  names  such  as  Lunar  Mansion 

115Cf. Nepal Bhasa 2000: 277, 298, 305, pahrorha, poloḍa,  pvahrorha, mod. Nw. pvam̐la 
(I thank Manik Bajracharya for clarifying this).

115Unclear. Here tāya may be mod. Nw. thāy (Skt. sthāna) or related to Nw. tāye ‘to fix,’ 
‘to pierce.’  Manik Bajracharya (email, 28 June  2022) suggests a possible connection 
with hybrid Skt. tāyaṇa, ‘protection.’

116prāsādakoṣṭhe: there is a cancelled or modified anusvāra above -ṣṭhaṃ; the reference to 
the pura supports the reading -koṣṭhe.

118Cf. Nepal Bhasa 2000: 133, chiṃdiṃ, cheli “basement” + ta (cf. §0.8.1).
119Cf. Nepal Bhasa 2000: 100, gheradivā, + mod. Nw. jaḥsi.
120Almost certainly the famous Aṣṭasāhasrikā Prajñāpāramitā MS dated 345 NS/1245 CE 

(cf. Vaidya 1986: 234, 241).
121Cf.  Nepal  Bhasa  2000:  kitakisvāna  tisā,  “an  ornament… of  the  flower  Pandanus 

odoratissimus.”
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Constellation (cf. §3.0.1), wrought from gold, studded with the nine gems 
and  draped  around  the  neck—aneka  koṣa [“many  treasures”]  in  the 
vernacular, super charming with  rings, armlets and so on  fashioned from 
gold and diamond—culyā aṃgu [“bracelets and rings”] in the vernacular, 
jingled by miniature gold-wrought bells, and glittering with a gem-studded 
girdle—jani udyāṃ122 in the vernacular. 

In front of such an incomparable statue, a statue of the great furious one 
called Mahābala is emplaced for the sake of scaring off Māra. And that as 
well, like the foregoing, is an icon of compassion (kāruṇikamūrtiḥ) adorned 
with all  adornments—Balbal  dev [“Strong God”] in the vernacular.  The 
doorway  is  further  decorated  with  a  golden  tympanum  beautified  by 
buddha images and with a parasol, flags, streamers and gilded columns, 
together with the Ten Furies and a pair of gilt skullcups; and two stone 
images,  Halāhalalokeśvara  and  Āryatārā,  embellish  the  sides  of  the 
doorway. Four bodhisattvas made of metal alloy stand upright in the four 
corners of the monastery. 

In  the  middle  of  the  monastery  is  a  single  pavilion.  A  crystal-hewn 
chaitya agleam with various adornments sits two cubits high in its central 
cella—Digu Bāhā dev123 in the vernacular. [This is the] pavilion where, to 
the end of the month of Śrāvaṇa, women undertake a month-long fasting 
vrata.124 Also,  images  of Mahākāla,  Hārītī  and  Hanumān appear  in their 
respective places.

10.0.3 Śrāvaṇaikapakṣāntare, Guṃ nakhata
And [this is] the monastery in which, for one fortnight of Śrāvaṇa—Guṃ 
naṣata  [Guṃlā  festival125]  in  the  vernacular—they  set  up  hundreds  of 
hanging scrolls with paintings of many stories. Images of divinities such as 
the buddhas and bodhisattvas, made out of gold and so on, painted in gold 
colour, are set up by the hundred. Images of bygone Nepalese kings, scroll 
paintings and images made of  metal appear—the  bahī boye  [“monastery 
exhibition”] in the vernacular, which, having [been] seen, sin reduces [and] 
merit  grows,  such  is  the  custom.  [This is]  the  monastery  in  which  the 
ringing of a hundred-prastha bronze-cast bell126 shakes the ground.

122Mod. Nw.  jam̐nī,  “cloth around the  waist.”  Manik Bajracharya  (ibid.)  suggests  that 
udyāṃ refers to “Oḍḍiyāna” fashion, like the caps (Nw. tapuli) of this description.

123Cf. Nepal Bhasa 2000: 232, deguri, ‘patron deity of the family’ (of Kwā Bāhā members, 
in this case). The near-tautological dev refers specifically to the sphaṭikaracitacaitya.

124māsopavāsavrata: Described by Vaidya 1986: 132–133.
125Cf. Nepal Bhasa 2000: 248, nakhāta.
126śataparimitaprasthakaṃsanirmitaghaṇṭāninādaḥ:  Between  about  64–76  kilograms  in 

weight.
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10.1 Ināya Laṃṅhe

In the section to the west of and outside said monastery (yadvihārabāhye) 
is Ināya Laṃṅhe, so called, a large monastery, where a statue of the Śakyan 
Lion and  many chaityas appear.  Outside that  is  a  large  quadrangle in  a 
partition  of eight  by  eight,127 an  area  like  a  monastery,  a  large  bathing 
fountain, and a pavilion where the mahārāja presides one day every year at 
the sangha feast.128 Then an image is painted of the serpent king Kulika, the 
serpent  king  by which  the  [other]  serpent  kings  who came  to  steal  the 
copper vessels are defeated. At a time of drought, [he is a] rainmaker due to 
the sādhana.129

10.1.1 Samyak
Every year on the full moon of the month of Māgha [is] the great feeding of 
the  sangha, the  liṃke bhū  [“liberation130 ground”] in the vernacular.  The 
seven  thousand  [members]  of  the  monastic  communities  are  to  be  fed 
preceded  by  the  almsbowl  donation  pūjā.  And  within  four  years is  the 
feeding of the entire  sangha—samyak in the vernacular. The invited fifty-
two Dīpaṅkara buddha images made out of gold are to be worshipped and 
feasted, preceded by cash gifts. And the seven thousand [members] of the 
monastic communities are to be feasted on milk rice,  preceded by various 
pūjā offerings such as golden forehead dots and donations of almsbowl rice 
grain and so on. [It is] a great festival with a variety of music, song and 
dance and so on.

10.1.2 Membership
The  monastic  communities  resident  here  (tadvihārīyāḥ)  are  a  thousand 
[members]  in  total—do  baṃdye in  the  vernacular.  All  of  them  are 
householder monks (gṛhasthā bhikṣavaḥ) of all castes (sarvajātīyāḥ), each 
one  [having  undergone]  the  procedure  of  ordination  vrata  and  [the 
subsequent] practice. Also among them are all ten elders, the jimha nāyaka 
in the vernacular.

11. Dharmavarmāmahāvihāra, Oṃ Bāhā

The  eleventh  monastery,  Jayadharmavarman’s  foundation,  is  named 
Dharmavarman, Oṃ Bāhā in the vernacular. A gilt, metal-cast statue of the 

127tadbāhya ṣṭaṣṭ(h?)abhāge: Unclear.  A cuka space is often conceived as a four-by-four 
grid. In any case, this adjoining area is otherwise known as Nāg Bāhā (Locke 1985: 56; 
Vajrācārya 2000: 31; Andolfatto 2012: 242).

128On the worship of the throne of a Ṭhākūrī king (so called) during Samyak at this site see 
Vaidya  1986:  113–114  (NB:  “In  this  Samyak  Dan  festival,  the  [Shah]  king  is  not 
invited”).

129For a different tradition associated with the nāgas here see Vaidya 1986: 112–114.
130Here  liṃke is  taken to be cognate with  liṃkāye, “to get released” (Nepal Bhasa 2000: 

248). If so the expression corresponds to nirvāṇabhūmi or the like in Sanskrit.
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